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Innovative technology not only brings changes to our lives but also infuses cutting-
edge elements into arts activities, offering novel arts experience to the audience. This
year, the Arts Ambassadors-in-School Scheme (AAiSS) has undergone a facelift change
and presented its first “Youth Arts Week” with the theme “Arts X Technology”. A series
of online and offline arts activities traversing between real and virtual spaces were
organised for arts ambassadors, their schoolmates and friends to experience, creating
an unique summer.

“Youth Arts Week” presented an array of online and offline arts activities including
the “Arts X Tech” interactive exhibitions, arts workshops, live streaming, online arts
classes, exhibitions and screenings. Some of the activities were open for public
participation.
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“Youth Arts Week” was inaugurated on 6 August at
Y-Theatre, Youth Square, Chai Wan. The opening ceremony
was broadcast simultaneously through streaming on
Facebook Live with sign language interpretation to allow
people from all walks of life to enjoy the event in real time.

One of the highlights in the Opening Ceremony was excerpts
of an original musical - Till We Meet Again staged by more
than 10 arts ambassadors after months of training. Ng
Yee-lam from Clementi Secondary School praised that the
musical course helped fulfill her dream of taking part in a
musical: “I am grateful for the course which allowed me to
act, sing and dance, giving me an opportunity to shine on
stage.”

the arts ambassadors light up their phones to participate in the opening ceremony
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Online and offline enjoyment
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Mrs Tse Ling Kit-ching, Cherry, the then Permanent

Secretary for Home Affairs, officiates the opening
ceremony of “Youth Arts Week”

REIELE CBEIER) BERD

Excerpts from original musical Till We Meet Again

BB RET TR
Hong Kong-style Neon Signs Design Workshop

[RABLR] TED: Eabli RS kA
“Backstage” Workshop: Stage and Special Makeup
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Thinking Out of the Box into the World of “Arts X Tech”
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Full of infinite possibilities, arts creations can go beyond
imagination and creativity. Pointsman Art Creation was
commissioned to organise two “Arts X Technology”
interactive exhibitions, ARCH and D4, to allow arts
ambassadors, their schoolmates, friends and families as well
as the general public to immerse in real and virtual spaces
to experience the endless possibilities in the world of “Arts
Tech”.

ARCH was held from 7 to 10 August at Y-Platform, Youth
Square. Themed on “Rural Art and Symbiosis”, artists Hao
Lap-yan, Benjamin, Lazarus Chan, Hui Gi-wai, Echo and Lo
Lai-lai, Natalie created the “NATURE” through innovative
technology. Participants can relax in the world of flora and
experience the nuanced changes of the plant cycle. Guided
by docents, the audience can scan the physical artworks with
mobile phones and observe nature’s fine details from the
planting of paddy and the tillering of its shoots to the falling
of its flowers. They can use their imagination to create their
artworks and share with friends through online platforms.

D*4 was held from 17 to 22 August at Black Box, Tai Po Arts
Centre. Artist Lazarus Chan invites the audience to immerse
in an interactive and imaginary three-dimensional space
constructed by ambience sounds with physical interactive
installations. The audience savours how the advancement
of technology creates an innovative arts experience when
surrounded by a spectrum of sound and light.

The two “Arts X Tech” interactive exhibitions were well
received with more than 4,000 visitors in a short period of
time.
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Expanding Horizons and Cultivating Talents in the Arts
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Besides recruiting past arts ambassadors as volunteers

for the event, AAISS also conducted its first-ever docent
training for more than 20 arts ambassadors. The training
expanded their artistic horizon and professional knowledge,
strengthened their skills in organisation and communication,
and hopefully inspired their interests towards arts
technology.

Another highlight of the “Youth Arts Week” was passing
on the passion of the arts. After more than a decade of
development, AAISS has amassed almost 13,000 arts
ambassadors, many of them have become the new
generation of arts audience, participants and supporters
while a minority went on to become arts practitioners. To
share the joys of art, “Youth Arts Week” invited two arts
ambassador alumni to serve as workshop instructors. The
two workshops were porcelain painting by Dixon Ngai and
Hong Kong-style neon sign design by Chan Pui-cheung,
Polly. During the opening ceremony, Ngai (5" AAISS) shared
his experiences of how AAISS expanded his artistic vision
and his wish to promote the art of hand-painted porcelain
painting through the workshop.

Besides the “Arts X Tech” interactive exhibitions, arts
ambassadors and the general public participated in a range
of arts activities free of charge through online platforms
including ink art and digital media workshop, the original
musical Till We Meet Again, online gallery of “Body Sculpture
Exhibition” and We Create, Amid the Pandemic short film and
animation showcase.

Arts ambassadors also participated in a variety of workshops
led by local artists and arts groups on different topics
including ink art and new media creations, making of
electronic musical instruments and designing Hong Kong-
style neon signs. The diversified range of workshops allowed
arts ambassadors to explore different art genres and inspire
their creativity and imagination.
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Past ambassadors as docents to explain the creative

concept and demonstrate how to interact with
the exhibits
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D™4 - "Arts X Tech” Interactive Exhibition
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ARCH - "Arts X Tech” Interactive Exhibition: artists Lazarus Chan
and Hui Gi-wai, Echo, introduce their creative concept
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Organsied by Hong Kong Arts Development Council (HKADC), the Presentation Ceremony

for the 15" Hong Kong Arts Development Awards was held on 30 May 2021 at Kowloonbay
International Trade & Exhibition Centre. Awards were presented in seven categories including:
Life Achievement Award, Award for Outstanding Contribution in Arts, Artist of the Year, Award for
Young Artist, Award for Arts Education in Schools, Award for Arts Promotion and Award for Arts
Sponsorship. A total of 31 awards were presented to local artists, arts organisations, schools and
institutions in recognition of their unstinting support and contribution to the arts development in
Hong Kong.

To enhance public understanding of the various art forms, arts and cultural celebrities including
director Johnnie To, singers Eman Lam and Ivana Wong, Cantonese opera master Franco Yuen
and past awardees were featured. The interviews were produced as preludes to the Presentation
Ceremony. Through relaxed conversations, the interviewees explained to the public the
uniqueness in different art forms and shared their joy and sorrow during the creative process. To
watch the Presentation Ceremony’s TV episode and preludes, please visit the HKADC YouTube
Channel.
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Professor Lo King-man has dedicated himself to the arts sector
for more than half a century, participating in countless stage
performances in various roles including actor, playwright,
producer, director and stage designer. Being a pioneer in the
local arts and cultural scene, Lo has been the first Chinese to
produce opera in Hong Kong. He continued to make numerous
contributions by taking on multiple roles in tertiary education and
public services.

Lo officially retired after 40 years of hard work in the tertiary
education sector. He remained dedicated to the arts and
established Musica Viva not only to produce quality programmes,
but also to nurture talents on stage and in art administration.
With his contributions to the arts development in Hong Kong, Lo’s

Life Achievement Award is widely anticipated with respect.

P4 BURRE R 1 A R AR

. Tribute performances by students of Professor Lo
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| Award for Outstanding Contribution in Arts
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Mr Michael Hui is renowned for his active involvements in film making as a director,
a screenwriter and an actor. He has broken records in the box office time and again
and garnered various awards for his highly popular films which encapsulate the
features of local culture. Immensely rich in creativity and humour, Hui's comedies
have inspired numerous film makers and comedians. Hui has played a key role in
pioneering the development of comedy films in Hong Kong.

{2 I5EF Nee Yeh-su
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Ms Nee Yeh-shu, a renowned writer in Hong Kong, has published countless books
in her writing career of nearly half a century. Nee’s keen observation and insights
are expressed in her works such as novels, short proses and profiles. Chinese
readers around the globe are charmed by the vivid characters portrayed by Nee,
as well as her concise, witty and enlightening writing.

B &R Tang Shu-wing
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Mr Tang Shu-wing, a celebrated theatre director, an actor and a drama educator,
is reputed to be the “Alchemist of Minimalist Theatre”. Being committed to multi-
disciplinary and cross-cultural creation, Tang has exploited the full potential of
physical theatre and opened up a new direction for the development of physical
movement aesthetics in Hong Kong theatres. He has also nourished numerous
emerging talents for the theatres.
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Recipients of the Award for Young Artist (From left):
Yim Sui- fong; Yuen Man-leuk, Jacky; Morgan Wong;
Lin Chi-ho, Jeffery (Yeung Sau-churk receives
the award on behalf of Lin)
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ETIEERENERR SREE
The 15" Hong Kong Arts Development Awards - List of Awardees

1 A8E - (ARR)BREFD - HEAE - FEZE RFRFFH
ients of the Award for Young Artist (From left): Chan Ting-
Ma Sze-nga, Alice; Yip Ho-kwen, Austin and Chan Tsz-sum, Cecilia

4578 Awards
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FEREM TR
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Contribution in Arts
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X E2E i Literary Arts
IHEEEAT Media Arts

85 Xiqu
BT AR BTET Arts Criticism
Award for Young & Dance
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83 Awardees

E =3 Lo King-man

FFE X Michael Hui
{7 JNEF Nee Yeh-su (Yi Shu)

BE48 Tang Shu-wing

%/AE Chu Siu-cheung
#§E3E Mui Cheuk-yin
OB Lam Pui-lim

5RR1S Yeung Yaw-kae, Ray
Zf2RX Lau Wai-shing, Stuart
#3%  Hung Keung

AI{EME (REEX) Se-To Yok (Loong Koon-tin)

&S Lin Chi-ho, Jeffery
FSEMHE  Ma Sze-nga, Alice
BRFF)D  Chan Tsz-sum, Cecilia
=AW Wong Yee-lam

BT EE  Yuen Man-leuk, Jacky
=455 Wong Wing-fat, Morgan

EF o Music B Yip Ho-kwen, Austin
REBET Visual Arts E¥m75  Yim Sui-fong
55 Xiqu FREF Chan Ting-pong
(From left) The ceremony is offic ed‘ by Mr Yeung Wai-shing, Frankie, §$§§3ﬁﬁq%{§# %Z?\%BJ: N ] Kau Yan Couege . .
Vice Chairman of HKADC, The Hon Mr Cheung Kin-chung, Matthew, the Award for Arts NEEER (NEE) Kowloon Tong School (Primary Section)
Bwre\;]\/g:;;iz?\;/eatfr\/i/\fl?rreét.jgg‘\sr;ztr‘nogfﬂé;gg‘é:g%r Tsui Ying-wai, Education MfE )8 Man Kiu Association Primary School
Caspar, Secretary for Home Affairs in Schools CEEEBTE 2 4L Yan Chai Hospital Tung Chi Ying Memorial Secondary School
T E IS AEREETEE Hong Kong Xiqu Troupe
Award for Arts BIFTIEEE BT EBR /AR Innovative Arts & Media Association Ltd
Promotion HIKERB TIEE & 0 Theatre Workshop and

Tai Kwun - Centre for Heritage and Arts
St. James’ Settlement St. James’ Creation
The Absolutely Fabulous Theatre Connection

BT B R BREHEESS The D. H. Chen Foundation
by Chan Ting-pong, Ho Cheuk-yin (CY Leo), Fu Ye-chung and his team of Award for Arts ERERKEEZESEN The Tung Foundation and
F%Jer %R:;:ﬂ;i;:fsmm Group and Ying Wa Primary School Drum Team Sponsorship RERIT (B5) AR AR Bank of China [Hong Kong] Lid
EEBEMBERER

Hong Kong Arts Development Council

0 Hong Kong Arts Development Council

hkadc_awards
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ADC Artpsace (The Globe)
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Films by Eric Tsang Hing-weng,
Chu Hoi-ying, and Lau Kok-rui
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Following the launch of two ADC Artspaces in Kwun Tong
district in 2018, HKADC launched a new arts space
project —ADC Artspace (The Globe) in Lai Chi Kok in 2020
to provide studios at concessionary rent to arts groups and
independent arts practitioners.

Independent filmmaker Tsang Hing-weng, Eric and visual
arts practitioner Au Hoi-lam enjoy The Globe’s proximity to
the MTR station and the convenience in transportation. The
units are spacious enough for co-tenants to enjoy private
space for creations while having the opportunity to exchange
ideas with each other. Shirley Lam, Company Manager of
Passoverdance, added: “With this space, we wish to provide
a stable venue for choreographers and dancers. This fosters
exchange and sharing among the artists which in turn
improves their abilities and elevates their performances.”

Tenants of ADC Artspace (The Globe) moved into the
premises in December 2020.
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UnitB  ®EF7 Tsang Hing-weng, Eric BUBZA  HEBRE (REKMA)  (IEBREE) kK (REER
SR8 Chu Hoi-ying BT EARIE TR ERR A (FR S
2B Lau Kok-rui Independent filmmakers with recent works including A Thousand Sails, 3 Generations
3 Days, and Have a Nice Day. In addition to individual creative works, they are also
committed to exploring international opportunities for collaborations.
UnitE  FTASERARAR BOHERBERAMEREEM UL WIEBERERFSE —R - EETEHSK
Passoverdance Limited 27 FeyRTRE M - REBWIER A ERER BB RE(ERcHEE
RIE R R AN 5 ©
Dedicated to fostering and developing local dance culture, as well as discovering and
nurturing new talents in the community. With its endeavour to explore the infinite
possibilities in the art of dance, the group strives to reveal the purity and uniqueness
in each work, creating a deeper dialogue and interaction between the audience and the
work.
UnitF  [EL3# Au Hoi-lam REBMIES  EBIMRRBENES  TABBERENVRES  BE

ZEEYSA Vivian Poon

FHRERAHEENNELRE  BEARAEETREME  FREENERE
RE 2 REREM

Visual arts practitioners. Au Hoi-lam explores the language of painting. Injected with
objects and backgrounds from minute details of everyday life, Au tries to capture the
anecdotes of individuals in their life experiences. Vivian Poon collects materials from
daily life with the works roaming the swamp between fiction and reality.

MRFERABRRAR

Passoverdance Limited

& S ROB BT AR EAE

Paintings by Au Hoi-lam and Vivian Poon
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Arts-in-School Partnership Scheme
Regaining Momentum through Online and Offline Programmes
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As the pandemic gradually stabilises, the partnership
activities in the Arts-in-School Partnership Scheme started
to gain momentum again. With experiences accumulated
during the pandemic, an exciting array of physical and online
activities were held for students to participate either in
school or in the comfort of their own homes.

During the summer holiday, Riceball Association and

Sam Shui Natives Association Huen King Wing School
organised a three-day “Musical Workshop”. Held in the
format of a summer camp, the workshop allowed junior
primary students to experience in person the training
process of musical performers including acting, singing,
dancing and props making. Through the “Teacher's
Workshop on Musical Production and Student Training”,
teachers at the partnering school practiced, under the
guidance of the instructors, rehearsing excerpts of musicals
with the students. According to the participating teachers,
students gained knowledge in musicals from multiple
perspectives. Practical skills for the teachers also helped
boost their confidence in producing school musicals in the

future.

(REIE - NBE) kR g8 5% 5 B Fr IS
The video programme features demonstration on the skills of
holding the long spear on stage
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Students from Sam Shui Natives Association Huen King Wing School
rehearse during the “Musical Workshop”

One Table Two Chairs Charitable Foundation produced two pre-recorded
programmes including an interactive Xiqu theatre programme and the “One
Table Two Chairs Mini Lecture — Cantonese Opera Theatre and Aesthetic
Explanation Talk”. Through demonstrations and appreciation of excerpt
performances, the programmes made it easy for students to understand the
fundamental skills of Cantonese opera including singing, speech, movement
and martial arts as well as how one table and two chairs served as the basic
set-up for traditional Chinese opera on stage.

For more details of the Scheme, the partnerships between the arts
organisation/artist and partnering schools as well as their activities, please
visit the “Arts-in-School Partnership Scheme” website at https: //aisps.hk.

—RMBARERESH

Professor Fanco Yuen, the Artistic Director of One Table Two Chairs
Charitable Foundations shares the knowledge of Xiqu with students

SRMAEEETBHBE
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Arts in the City Scheme
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Resuming Arts in the Community Amid the Pandemic

BIEZT BB BEART IR
RERBB B BRSNS SR
MR E ETEE - [ B | 518
SFHEMERERBMER  UEfBEN
AEIA REGHOEMEE B
B IR (R )R ) - ST BB BhRY IR R
BETLRBZER]  [EFEKS -] R
MERABRE] - #5E R DR R

Hil5 -

TIUEBREZ UL RE L TR 2
HEAEBAREFREEOLERANE-
[HaEsE] BRMITEERFERI A
AIAZBOXCLBRERBE F—R
BRI FR A Z AR TN AT
BRtR BTEFNET REIUER
HRETHI A -

We have accustomed to maintaining social distancing during
the pandemic. Relationships fade over time as people are
gradually isolated from each other with their ties to the
community severed. “Arts in the City Scheme” supports arts
groups and artists with unique perspectives to present new
arts events that reconnect the community and rekindle its
vitality. The funded programmes including “TO KEE after
sunset”, “Re-connecting...” and “A minute something else
enters” are ready to present original arts experiences to the
communities.

With its diversity in culture and history, To Kwa Wan
becomes home to different arts communities that take root
and flourish in the district. “TO KEE after sunset”, organised
by Making on Loft, was grounded on the cultural riches
accumulated by the predecessors. It allowed the new
generation of arts lovers to join and learn more about the
community through their expertise in the arts and to explore
further potential within To Kwa Wan.

[+RAZER] — @ERET
BMRAKEFEAREEESREALIVERE - AEAIBHR
Ekzam\
“TO KEE after sunset"— Long Day's Photography into Night Artist
South Ho Siu-nam leads participants to visit the streets of To Kwa
Wan after dusk and capture the spontaneous beauty of To Kwa Wan
with vintage cameras

fdi A S
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“Re-connecting...” — Kaleidoscope of True Self

environment and to connect with one’s emotions through the process of
making kaleidoscopes
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Instructors Ricky Chung and Rex Ng combine crafts and mindfulness exercise
for participants to observe the relationship between the internal and external

As the pandemic remains volatile, people’s mental health suffers

after long periods of isolation and living with restrictions. Created
by Artist Teresa Leung, “Re-connecting...” aims to reconstruct the
connections among people and encourage people to live mindful
lives by making careful observations while discerning one’s own
feelings through group experiential workshops.

The history of plague and SARS became the foundation of Hong
Kong's public health awareness, making people alert and ready
when faced with the pandemic. Felixism Creation and LKS Faculty
of Medicine, The University of Hong Kong joined hands in “A
minute something else enters” to create an experimental theatre
work based on the three episodes of epidemic experienced by
Hong Kong. The history of epidemic is revisited in the form of art
while stories in the community during the pandemic are explored.
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PR BBI THEE (FIR)
The Fourth Night by Tang Shu-wing Theatre Studio
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Arts Go Digital Platform Scheme

24 x Bk FREHWENWER

Arts x Technology Creates Unprecedented Arts Experiences
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With the donations from the Hong Kong Jockey Club
Charities Trust, HKADC launched the large-scale grant
scheme “Arts Go Digital Platform Scheme” last year. The
Scheme encourages artists to infuse technology into their
artistic creations to create unprecedented arts experience for
Hong Kong people, bringing arts closer to the public and to
promote social inclusion. The 68 supported projects present
an exciting array of online and offline activities for the arts
sector and the general public through a variety of platforms
and experiential models.

EBE OkE(EZR) )

Winterreise on Ice by Bel Canto Singers

HRBYRAIVEREK [ R Letting Go
“Letting Go” by Kingsley Ng and Creative Team

BMRMBEBTE  ERELHBEDH
fF#EE - NATEEXAORRAERS
BATRO BN ER - B KBS TIE
EH (ENRY BESEEEHEEE -
BRKEBREERSSHERNEREE
%%E(%i(RZK>>W@%Kﬂ
KB - AT IRELRIEBIK
ﬁ%m“XETh#mmﬁ i~ @
A BB RINE SEAEE EH(AR)
SERER(VR) R - £ - B2 BB
B A BYTHERMERBEMR
EaI{ET [H RLettingGol - &
BEEFREFREMEARER -
EEREBCHZEBRZEMNME N -
NEENMRXFEERHBIALER
SHEMBEIXN—BTEHEE B
WEN [EABSEHHRBERE -
Bl 3% 5 S B iE Y fE | DA B RR O R
FE HEERGERL [EYE]
SIEBREEBISER

2% Art News #34

Supported by the Scheme, artists venture out of their comfort zones
and create artworks new to their repertoires by leveraging on different
technologies. The Fourth Night by Tang Shu-wing Theatre Studio combines

elements of drama and digital games into a “Role-Playing Adventure Game”

(AVG) with multiple endings. Winterreise on Ice by Bel Canto Singers
features large-scale video projection and mapping to integrate classical
music with figure skating, giving the audience a series of mesmerising
performances. Artists in different genres make use of Augmented Reality
(AR) or Virtual Reality (VR) technology to establish connections between
virtuality and reality. Kingsley Ng led a team of emerging visual artists

in creating “Letting Go” in which the audience can enjoy augmented
reality experiences and performances through electronic devices to feel
the resilience of art in their own time and space. Some artists pioneered
alternative learning experiences in arts education through digital tools. In
“Applied Theatre Interactive Digital Database: Digital Museum of Theatre
Games”, Hong Kong Drama/Theatre and Education Forum guides the
audiences to visit the online “museum” in a lively way to participate in
theatre games.

TEEB [EEBRIBEMRT - Bi8ELER]

“Wong Chi-yung's Cross-Disciplinary Series: Exploring Arts & Minds”

by Wong Chi-yung
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Jess Lau and Lam Kin-cho, Lau's partner who is an illustration artist,
produced the “Mapping Corner” website in which visitors can enjoy the
hand-drawn street maps of Hong Kong along with recordings of the city's
sounds and historical anecdotes to experience the live environment online.
The programme in turn encourages website visitors to make their own
maps, draw their own communities and things they care about, hopefully
reconnecting people with society and nurturing their well-being through
these online works. “Exploring Arts & Minds” by cross-disciplinary artist
and curator Wong Chi-yung explores topics on meditation and mental health
while increasing awareness of mental health of arts practitioners through

a series of feature articles, seminar and mobile VR version of experiential
installation. Hong Kong Open Printshop Limited created the “HKOP Printin’
Online” website which is a resource hub equipped with arts accessibility
services designed to meet different people needs, promoting social inclusion
as everybody can experience in person the joy of various skills in printing and
bookbinding.

All the projects are now available on various online platforms. Programme
details and links to the works are available at the “Arts Go Digital” website
www.artsgodigital.hk

PRINTIN'
ONLINE

E/BHRE T{EZ [HKOP Printin’ Online

“HKOP Printin’ Online”

by Hong Kong Open Printshop Limited
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“Applied Theatre Interactive Digital Database: Digital Museum of Theatre Games”
by Hong Kong Drama / Theatre and Education Forum
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Law Wing-fai

[DEREMARE B RARTA-
DBE-—MYPE TAMNTHEMHNTARE - |

“The mind is the source of inspiration for arts. Technology is merely a tool.
The mind is unique and invaluable whereas tools can always be replaced by

new ones.”
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Law Wing-fai graduated from the University of California with a Master’s Degree in Music (Composition). After his return
to Hong Kong, Law has written dance dramas as well as scored for dramas, commercials and more than 30 films, is one of
the few cross-disciplinary composers in Hong Kong. Law is the founding Head of Composition of the Hong Kong Academy
for Performing Arts (HKAPA), a position which he subsequently held for many years, and a former Composer-in-Residence
at HKAPA. In 1995, Law was a Visiting Scholar at Stanford University where he gave lectures and wrote music. Upon
returning to Hong Kong, he published a number of large-scale works in a new style with a mixture of Chinese and Western
instruments. Law founded Wuji Ensemble in 2003 with Wong Chi-ching and he serves as its Artistic Director.

REFCHEDSBEESEREHANYTE  HEEBRRINFRLEBLEE  SEREMER"?
You stepped down from your teaching position at the HKAPA’'s Department of Composition and founded
Wuji Ensemble with pipa soloist Wong Chi-ching. What is the idea behind?
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The artistic environment of HKAPA gave me tremendous inspirations in my
creative endeavours which is worth cherishing and remembering. For more
than ten years, there had been numerous exchanges and collaborations.
Whether they were multi-media performances or internal presentations, the
experiences enriched my artistic insight and fueled my unquenchable desire for
more artistic creations. | wished to be freely and fully engaged as a composer

to thoroughly present my experiences in music.

The cultivation of the heart and soul was the vision of founding Wuji

Ensemble with Ms Wong Chi-ching. Contemporary training in Chinese musical
instruments is greatly influenced by the West, which emphasises techniques
and precision of notes with little concern for spiritual cultivation. At the same
time, Chinese music ensembles often refer to the Western symphony orchestra
as a standard, resulting in a lack of

refined nuances in melody and the poetic sensibilities in oriental aesthetics. As
such, in addition to technigues, Wuji Ensemble stresses a continuous cultivation
of the mind. Wong is outstanding in developing the spiritual aspects and
training for the ensemble while

I am responsible for the planning of
creative and artistic directions, with
us complementing each other’s

efforts.

BEEBRRK I
Pipa soloist Wong Chi-ching
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How would you describe the artistic style of the Ensemble?
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Our live performances are based on both Chinese and Western musical
instruments. Through performance with contemporary theatre presentation,
we combine poetry, songs, dance as well as different visual elements
including lighting, video projection and installations to cultivate an ethereal
mood for reflection as well as a taste of oriental aesthetics. For example,

the Atmospheric Music Theater Tranquil as a Chrysanthemum features
quiescent arias and slow rhythmic patterns coupled with a variety of singing
styles including kunqu and Bel Canto singing. Music creations were based on
both classic poetry and prose as well as writings and original poems by me,
creating a realm between the east and west, past and present, bringing forth

insight and enlightenment to the audiences.

Music from the east has always been “driven by the heart and performed with
a natural spontaneity”. It is in stark contrast with Western culture’s “painstaking
attention to precision and details”, and both cultures are worth exploring into.
We need to make room for flexibility and spontaneous musical ideas, allowing
unexpected outcome. For example, my piece “Wind Dance” from Sinyata has
no specified tempo in the score. The performance was solely based on the
attentive listening and interactions among musicians on the spot, and the

outcome surpassed all expectation.

| would describe Wuji's style as representing “oriental aesthetics” or “a
convergence of multiple cultures”. It is grounded on traditional oriental culture

with awareness of contemporary artistic concept and Western theatrical

thinking.

CNHINE)
Tranquil as a Chrysanthemum
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Sanyata
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In face of pandemic, is there any strategy adopted by the Ensemble? What is your take on the role of technology in

such strategy?
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The pandemic is beyond one’s control and gravely impacts the performing arts
sector, however, it does provide some insights. From a positive perspective,

it gives opportunities for Ensemble members to recuperate and to practise

on one’s own. Through the various government platforms, video and music
broadcast programmes, we hope to maintain exposure while members

can continue to keep up and sustain the good standard that is required for

performances.

After the pandemic, it may take quite some time for the audience to be
accustomed to attending live performances again, and only quality and
genuine works will get to motivate them to come out. | would imagine certain
new performance styles with experimental or strong interactive elements
may emerge as a result to counterbalance the restrictions of social distancing
during the pandemic. As arts practitioners become more reliant towards
technology to counteract the alienation among people, this may be the

best timing to pioneer arts technology. However, there is no plan from Wuji
Ensemble in this regard at the moment. Personally speaking, the mind is the
source of inspiration for arts whereas technology is merely a tool. The mind is

unique and invaluable but tools can always be replaced by new ones.

EARHEENENEESRITRANFEBAZEE?

What advice do you have for Ensemble members and young people interested in the music sector?
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Wuji Ensemble has always been steadfast in its training of meditation and
nurturing of the soul. Regular performances shall resume after the pandemic,
hopefully with more activities such as training camps, trips, salon gatherings,
meditation camps and cultural tours. These activities can cultivate a positive
attitude while broadening the horizon of our members, equipping them in the
heart and soul as well as techniques so that they can brace the changes and

challenges in the macro environment in the future.

| wish to tell the young artists that having one more professional mastering
a certain artistic language in the international arena is just the icing on the
cake. However, if there is one more artist willing to promote our own culture,
he can make his unique contribution to the local artistic scene. | have also
emphasised that an artistic ensemble speaks more than an individual. | hope
young artists can group together as soon as they can for more well-rounded
presentations. For current arts students, | would like to remind them that
while it is essential to master basic academic knowledge, be aware of and
learn from other arts fields, so that when opportunities arrive, they are well

equipped to fully unleash their potentials.
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Arts Participants
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Ff4% Appendix

Introduction

The COVID-19 epidemic and the associated social distancing
measures have changed people’ s ways of life in many areas. On
the arts and cultural front, the worldwide travel restrictions
make it impossible for staging inbound and outbound arts
productions, while the intermittent closure of event venues and
the limit on seating capacity at local arts facility premises have
inspired arts groups and practitioners to consider alternative
ways of engaging their audience. More alternative modes of arts
participation have therefore become available, for example, live
streaming of theatrical performances, arts seminars via video
conferencing apps, virtual exhibition of gallery collections, and
many others.

In view of these developments, the Hong Kong Arts
Development Council (HKADC) has commissioned a research
consultancy to study the public perceptions of and behaviours
on alternative modes of arts participation. An online survey was
carried out from 11 to 22 January 2021 on a random sample of
1,500 Hong Kong citizens aged 16-64.

In the survey, “during COVID-19” denoted the period from
January 2020 (the onset of COVID-19 outbreak in Hong Kong) to
January 2021 (the time of the survey), and “in 2018-2019”
denoted the two years immediately before the outbreak of
COVID-19.

Unless otherwise specified, in this survey, “arts
participation” refers to participation as audience only in a
programme of any of the following art forms: Dance (including
hip hop and jazz dance), Theatre, Music (not including pop
concert and pop show), Xiqu (including Chinese operatic
singing), Multi-arts, Visual Arts, Film and Media Arts (including
film festival and themed screening activities and watching
documentary films, independent films and short films and
media art pieces but not including commercial films), and
Literary Arts (including reading literary art works and attending
literary arts related activities).

1 DR RXICEHEE NRUERRIGHSH) - 52020F188
BEENEMREBELR BEGERSRALCEA (
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R ROTRIERSBRER2E HRA HEABAME
FI AN R0950-85% °

1 Take the performing arts venues under the Leisure and Cultural Services Department
(LCSD) as an example. Since the onset of COVID-19 outbreak in Hong Kong in January
2020, these venues were closed for seven months cumulatively (late-January 2020 to
late-May 2020, mid-July 2020 to mid-September 2020, and mid-December 2020 to
mid-February 2021). Even at times of venue reopening, live audience attendance was
first forbidden and later capped at 50-85% of original capacity.
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Alternative-mode arts participation during COVID-19

Compared to the pre-COVID-19 period in 2018-2019, while there
was a drop in physical-mode participation in every art form
among the entire sample, the participation rate in alternative
modes remained largely the same.

In other words, there were more previous physical-mode
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Apart from having no interest in the art forms, respondents not
receiving related information was another major reason for
their non-participation in alternative-mode programmes.

Awareness of alternative-mode programmes in Film and Media
Arts was the highest (51%), and that in Xiqu (18%), Multi-arts
(19%) and Dance (20%) was the lowest.

BASESEENGISHEE SIS H participants who had lapsed than participants adopting N o 2 a2 1 T B2 2T Social media platforms were found to be the dominant channel
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Other kinds of arts involvement

Besides participating in arts programmes as audience, people
also had other kinds of arts involvement during COVID-19, for
example discussing and sharing about artworks, and searching
or reading arts-related information.
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Interest in post-COVID-19 arts participation as audience

Looking forward to the future, a high 86% of respondents
expressed interest in arts participation - more than the actual
net participation rate of 78% before and during the epidemic
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Notably, in each art form, the incidence in other kinds of arts
involvement was higher than that in arts participation as
audience, meaning that some lapsed or non-participantsin arts
programmes during COVID-19 were still involved in arts in other
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AT AN AEIBEM A TR EE o ways. Actual participation in Jan 2018 - Jan 2021 Claimed interest at post-COVID-19 period
HEEAO HEEAO
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arts participation
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A large portion of these potential arts participants in fact did
not participate in the respective art form programmes during

SIiTRIE/RE the epidemic (i.e. lapsed or non-participants). The percentage

o ) 0 ) 0 ° ) 0 r o
Arts creation/ performance 10% 0% 111% 8% 110% 11% 1% 11% FERE)) ;2 ;gj/ “%iij'g = “0%15 & of such lapsed and non-participants in potential participants
ESRBNLER ABRRIREEMHN58%EE ranged from 58% in Film and Media Arts to 85% in Multi-arts.
EEEEITAI85% K o
Bl s o 0 s 0 ) ) ) o
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XEEE)
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DfEFEREE A2
Any physical mode
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It was also found that past participants in recent years (i.e. in
either 2018-2019 or during COVID-19), as well as respondents
who had increased arts learning during the epidemic, were
more eager to participate in the future.

The general interest growth was not only observed in every art
form, but was also more inclined towards physical-mode
programmes after the epidemic. In particular, in Visual Arts,
Dance and Theatre programmes, the preference gap of physical
modes over alternative ones could be as high as 15, 11 and 10
percentage points respectively.

Across all art forms, post-COVID-19 interest in physical-mode
participation was 8 to 30 percentage points higher than the
actual participation incidence in physical modes before and
during the epidemic.

Although alternative modes were comparatively less
preferable, in most art forms, there was still an interest growth
of 6 to 16 percentage points in alternative modes at
post-COVID-19 period. Exceptions were Xiqu (+1), Film and
Media Arts (-2) and Literary Activities (-2).
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Claimed interest at post-COVID-19 period

84% 34% 23% 5% 48%
67% 41% 31% 10% 37%
67% 42% 35% 10% 32%
81% 22% 17% 4% 64%
84% 33% 30% 6% 43%
81% 40% 25% 6% 41%
48% 45% 42% 12% 25%
58% 31% 28% 6% 47%
ERUBERBT R AIFERT A2 HE TE2H

Both physical AND alternative modes o participation

— g EENRERSEIFEREMNESNRmET
HBid 7 sS4 ARSI B R EANME LTRER - 7]
RSt FIERIFER 2R TS - 5—HE !
REIREBTERMBEMR/RRE/FE
REWBEASUEBGTEERIAS WREERE
RG2UR hEEEBBIFERI I 2H

— E T2 EELRREIFERENIBNRE [’
BRE—EBNERSETEE

DA
el

m— USRI TR BHRUBERS N2 HE
MHEERIEE R BRIBE R REE (I ET4% T %
E59%; B I HT4% T EE62%) © EREEM
8| X LIFE RS M2 HBMBIE R &
BINRBTHE-

m— AT WIS EE BRI FEREMEEBIRAE
1R AR E R RIRAE 2 L S1TAYE
MERE=sRL L

— GBI XNE T BRBIBERER FERNIE
BEREMIHEN TR THEEERBZET
Bem—AH FHREMBENHMEILES  UKE
FEF - IR RSB MR E -

m— SRR B 2 B PR R 2 EE)
YUERHEFREZSEY NRARSER/R5
Xy BREZ— (M1 47%; B 139%) o

—— E R K2 EFEREMIBNZHE BT
TERZUTHEIFERTARZEXNELS
ENBEARE Uk BEBEGERMEE ; 518
HHBERTIFERENEHNER -

m— T EIEE BUEMLMERHEIBRABRS T
8 ZRIFER2 R

BUEAEHSE
Interested in any participation
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Interested in any
physical-mode participation

BELUIFEREASH
Interested in any
alternative-mode participation

For those who would consider alternative-mode participation
at post-COVID-19 period, over 60% found flexible programme
time and online trailers to be attractive elements driving them
towards alternative modes. On the other hand, if the
programme involved interactive elements or famous artists/
performers/ authors, more potential participants would
instead consider physical participation, or would participate in
alternative modes only if they were unable to attend the
programmes in person.

In general, potential participants expected the price of an
alternative-mode programme to be lower than that of the same
programme in physical modes.

Segment analysis

Gender

Compared to men, women’ s participation as audience in
arts programmes during COVID-19 dropped more
significantly (F: from 74% to 59%; M: from 74% to 62%). Their
arts involvement in other formats was also lower than men
across different art forms in general.

But both sexes were similarly aware of alternative-mode
programmes during COVID-19, except for Xiqu and Film and
Media Arts programmes where men’ s awareness level was
considerably higher.

While social media platforms were the top channel for
receiving information on alternative-mode programmes
during COVID-19, women in particular relied more on such
platforms than men did. On the other hand, advertisements
on mobile apps or websites and emails reached better to men
than women.

When asked of their reasons for not participating in
alternative-mode programmes during COVID-19, women
more often cited the lack of lively atmosphere as a reason
(F: 47%; M: 39%).

Even among those who had ever participated in alternative
modes, more women were concerned with the lack of
professional stage sound and light setup, as well as technical
issues such as network disruption. Men on the other hand
were relatively more concerned about the price of
alternative-mode programmes.

At post-COVID-19 period, both men and women preferred
physical participation over alternative modes.

B4 Male %M Female
85% 87%
B4 Male %M Female
73% 76%
B4 Male Z % Female
67% 71%
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Age groups

Young adults (aged 25-34) were the most active in arts
during COVID-19 across all art forms - both in terms of
participation as audience in arts programmes and other
kinds of arts involvement. The group was also the most
diversified in arts participation, with over one-third of
them participating as audience in three art forms or above
during the epidemic.

Compared to other age groups, young adults also had the
highest participation in a number of alternative channels,
including social media platforms, TV/ radio broadcast,
paid video-on-demand and designated official websites.

Not surprisingly, young adults were the most interested in
arts participation at post-COVID-19 period in different art
forms. Their interest in physical-mode programmes was
the highest among all age groups at 83%, whereas their
interest in alternative modes (76%) was only second to
adolescents aged 16-24 (77%).

On the other hand, those who aged 55-64 generally
participated and involved the least in arts during COVID-19.
Their awareness of alternative-mode programmes was also
the lowest among all age groups. Other than social media
platforms, TV/ radio could be an effective way of
disseminating arts information to this age group.

Thisolder age group of 55-64 were also the least interested
in post-COVID-19 participation, both in terms of physical
modes and alternative modes.
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Married persons having 91%
children aged <18
BRALSRUTFLNBEEAL

" 79%

Married persons having no
children aged <18

Life stages

Married persons having children under the age of 18 (one-third of
whom were aged 35-44 and another 30% aged 45-54) were
the most active in arts participation as audience and other
kinds of involvement across all art forms during COVID-19.
They also had the highest overall awareness of
alternative-mode programmes available during COVID-19.

Indeed, in all art forms, the retaining participants were
largely comprised of married persons having children under
18 (ranging from 39% in Literary Reading to 50% in Literary
Activities; compared to 32% of married persons having
children under 18 in the overall sample).

47% 45% 40% 48% 39%

e BB HEEN BRK FEXE 2HEXE
Xiqu Multi-arts Visual  IHEEEMT 1F@ JEH

50%

Arts Filmand Literary Literary
Media Reading Activities
Arts

In line with their high participation before and during
COVID-19, married persons having children under 18 were
also relatively interested in both physical- and
alternative-mode programmes in the future.

Compared to other segments, fewer married persons having
children under 18 agreed that it was more comfortable to
participate in arts programmes via alternative modes at home.
This might explain why married persons having children under
18 shown a clear preference for physical-mode programmes
over alternative ones at post-COVID-19 period. Even for those
who expressed interest in alternative modes, a considerable
portion suggested that they would consider alternative modes
only if they were unable to participate in person.

BUEREAZHA
Interested in any
physical-mode participation

BUIFEREAS2H
Interested in any
alternative-mode participation

81% 73%

67% 58%
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On the contrary, married person having no children under
the age of 18 - a majority of whom were in the older age
groups (aged 55-64: 53%; aged 45-54: 26%) - participated
the least in arts programmes both before and during
COVID-19, and had the lowest interest in future arts
participation in both physical and alternative modes.

However, for those married persons having no children under 18
and who did express interest in alternative-mode programmes at
post-COVID-19 period, a relatively large portion of them were
willing to participate in alternative modes even when
physical-mode participation would be available.
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